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Year 7 Unit: 

  

Whodunnit? Looking for Clues. 
 

Course Description / Rationale: 

The Year 7 ‘Whodunnit’ course, taught throughout Semester One, will incorporate all Content Descriptors 
as per the Victorian Curriculum: Reading and Viewing, Writing, Speaking and Listening. By the end of this 
Unit, students will be able to (SWBAT) communicate effectively with peers and teachers in a range of 
environments, using different mediums. They will be exposed to and engage with a range of texts in the 
detective genre and evaluate the merit of texts and their intended purpose to either inform, entertain, or 
persuade. The choice of texts will support students in their development as independent readers and 
thinkers; extension will be provided in course content – challenging and unpredictable plot sequences 
and characterisation not typical of the detective conventions – as well as through a list of wider reading 
and viewing materials, across various media including but not limited to; literary extracts, novels, film, and 
series. The course will allow students to gain further understanding of narrative structure, glossaries, 
persuasive structures, as well as affording them the opportunity to expand their creativity through a 
variety of ongoing formative and summative assessment. Students will also be engaging with and utilising 
new vocabulary specific to the genre and task and engage with and analyse both written and visual 
language. The Unit will specifically focus on building skills of comprehension and inference.  
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Formative Assessment:  

The formative assessment will be conducted throughout the Unit, with classroom activities (listed below) 
and discussion supporting and developing understanding of genre, narrative shape, and language 
conventions. Teachers may like to be more formal in their approach to formative assessment and 
frequently provide text-specific comprehension questions at various points throughout the text, ‘Rapid 
Writing’ sessions for the first or last 10 minutes of a lesson and/or provide short extracts from other 
pieces of detective fiction for ‘Drop Everything and Read’ (D.E.A.R.) 

Options for Formative Assessment and other classroom activities:  

1. Comprehension Questions. These would be text specific and could be corrected as a class or 
serve as a catalyst for class discussion. 
 

2. Journaling. Students keep an account of each lesson: a summary of the lesson, something they learnt 
and something they would like to learn more about. Students could do this in a small exercise book 
and submit for teacher perusal throughout the term.  
 

3. Rapid Writing. Students are given a very short amount of time and must write in response to stimulus 
material. This could be a prompt, an image, a quotation, a problem, a case study, a statistic etc. 
Students could do this in a small exercise book and submit for teacher perusal throughout the term.  
 

4. Supplementary Reading and Viewing. Provide short clips or extracts as an introduction to the 
lesson or as a brain break in a longer double period. These could be used as a catalyst for class 
discussion or as a tool to evaluate conventions of the detective / mystery genre, thus becoming a 
way to practice and consolidate analytical skills. Examples are:  
 
- ‘The Inbestigators’. This is G-rated and is available on ABC iView. There are three seasons, and a 

mystery is solved in each episode. This could be watched throughout the Unit at individual 
teacher discretion. 

- ‘Bluey’ Episode 32, Season 3: ‘Tradies’.   
- ‘Nancy Drew’ This is rated PG and is a series. An episode could be used in isolation or 

throughout the Unit. 
- Extracts taken from the ‘Supplementary Reading List’ (attached). 

 
5. Drop Everything and Read (D.E.A.R.) This usually happens in the first 15 minutes of one lesson per 

week. Rather than allowing students to choose their own text, teachers could provide them with an 
extract from the ‘Supplementary Reading List’, or Agatha Christie / Sherlock Holmes etc. and then 
use this as a tool to ignite class discussions and/or journaling.  
 

6. Create character profiles. These could be posters to then hang in the classroom, or tables with 
corresponding quotations to which students add throughout the term. It may also be collated as a 
‘spy journal’, in the style of Friday or Daisy.  
 

7. Make a Prezi and present it to the class, either as an individual or in small groups.  
 

8. Conduct a class debate. They can divide themselves into two clear groups either for or against a 
divisive topic set by the teacher, specific to the text.  
 

9. Logic Grid Puzzles are readily available online and do not need to be text specific. They vary from 
extremely simplistic to very difficult and so it is easy to differentiate the task for students with varying 
abilities. It allows students to practice their detective skills (logical reasoning and comprehension). 
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10. Play Guess Who? as a class. This should be run in the format of Celebrity Heads and can either be 
text specific or the traditional game. In this activity, students are gathering information and clues to 
arrive at an informed and reasonable conclusion.  
 

11. Detective BINGO! Create BINGO cards (text specific or not). Students are to mix and discuss the 
criteria on the card until someone arrives at BINGO.  
 

12. Eye-witness testimony. Stage an altercation / argument in front of the class with a teacher from 
another class. Move on with the lesson, then 15-20 minutes later, quiz the students about the 
altercation – who said what? What did the teacher look like? What were they wearing? What time did 
it occur? This will lead to a conversation about the fallibility of memory, hearsay, and why eye-witness 
testimony cannot be trusted!  
 

13. Create a Kahoot! Small groups can create a Kahoot! for genre, specific chapters, characters or 
events throughout the text.  
 

14. Create their own character. This can be presented to the class, with an explanation of the reasons 
for their choices. Their creation must adhere to specific detective genre conventions of character 
(i.e. the eccentric detective, the femme fatale, the sidekick, the ineffective police, the villain etc.) 
 

15. Make a short film using phone or ipad, adhering to detective genre.  
 

16. Create a board game. This is inspired by the game Cluedo (setting, weapon, character). In groups, 
students can create their own board game with a set of instructions and rules, then play/swap them 
with other groups. 
 

17. Create ‘Cluedo’ cards (character, weapon, location / setting). Randomly choose three of the cards 
– one from each category – and create story. This would also work as a ‘Rapid Writing’ activity.  
 

18. Wink Murder – a fun game to end a lesson! 
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 Summative Assessment: 

There will be three pieces of summative assessment throughout the Unit, with the creative writing piece 
being a major piece of assessment at the end of the semester. As such, there will be two parts to the 
creative writing assessment – the piece of writing and an Explanation of Decisions (EOD) which can be 
submitted alongside the final assessment in either written or oral form. 

The three pieces of summative assessment will be in the following categories:  

1. Persuasive Writing 
2. Analytical Response  
3. Creative Writing with supplementary Explanation of Decisions (EOD). 

Persuasive Writing: 
 
Term One in response to Friday Barnes, Girl 
Detective. 

Options for Assessment: 
 

1. Persuasive essay in response to a topic or 
stimulus material. 
 

2. Letter This needs to be either one letter 
or, at a maximum, one letter and a letter of 
response. This allows for a more sustained 
and structured piece of writing. This may 
be a letter from Friday to Uncle Bernie, or a 
letter from Friday to Melanie after her 
arrest at the end of the novel.  
 

3. Speech. This could be written as any of 
the characters from the novel, in response 
to a range of events. For example, 
Mirabella may be giving a speech about 
why scholarship students should not be 
allowed to attend Highcrest Academy etc.  
 

4. Newspaper Article / Opinion Piece. This 
could detail the events at Highcrest 
Academy and/or the bank robbery, and 
Friday’s role in solving the crimes, 
persuading the audience that more needs 
to be done to rectify the rising crime rate.  
 

5. Advertisement – this could be a script for 
radio, an advertisement on television 
filmed using an iPad or phone, print media 
(such as a flyer or brochure). It could be 
for a detective kit, rare birds, yeti 
costumes etc. 
 
 

6. Transcript of an interview either with one 
of the characters from the text or with the 
detective about who he believes the villain 
to be.  

 
**Note: If giving students the choice of form, 
teachers must ensure that all form options have 
been taught in class and so must allow adequate 
time to do so.  
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Analytical Response Options for Assessment:  
 

1. Text Response / Analytical Essay in 
response to a specific topic/s. 
 

2. Report Writing This could be a police 
report. 
 

3. Oral Presentation Students could be 
posed individual problems / scenarios 
and they must present their analysis to the 
class.  
 

**Note: If giving students the choice of form, 
teachers must ensure that all form options have 
been taught in class and so must allow adequate 
time to do so.   
 

 

Creative Writing Options for Assessment:  
 

1. Write part of the story from a different 
character’s perspective.  
 

2. Fill a gap or silence in the narrative. 
 

3. Add a new chapter to the text (either 
during the story, or a prologue / 
epilogue). 
 

4. Create a detective journal chronicling a 
crime, in the style of Friday or Daisy.  
 

5. Change the form from a narrative into a 
film script or performance.  
 

6. Write a letter from one character to 
another, at an important part of the text.  
 

7. Change the ending of the story.  
 

8. Write a new narrative which adheres to 
narrative shape and conventions of 
detective fiction.  
 

9. An inner monologue of a character during 
an important part of the text.  
 

10. A diary entry of a character revealing their 
secret thoughts. This must be a structured 
piece and be a single entry, not a series of 
entries, as this will allow for a more 
comprehensive of writing. 
 



© Kirstin Bourne 2022  

11. Explanation of Decisions must be 
submitted alongside the piece of 
formative assessment 
 

**Note: Teachers may decide to be more 
restrictive in providing options for creative writing. 
This may mean that teachers provide students with 
limited options of character perspective, scene, 
and form.   
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Weekly Planner: 

TERM ONE 

Text Focus: Friday Barnes, Girl Detective by R.A. Spratt 

WEEK TEACHING ACTIVITIES ASSESSMENT  
 

(Formative and/or Summative) 
 

Victorian 
Curriculum  

1 Introducing genre and context 
information: 
 

- What is ‘genre’? 
 

- What are the conventions of 
mystery / detective fiction? 
 

- Explain the shape of detective 
narratives. 
 

- Typical characters in detective 
narratives – eccentric detective, 
sidekick, villain, femme fatale. 
 

- What is a ‘Red Herring’ and why 
is it important in mystery stories? 
 

- What is ‘The Twist’? 
  

- The importance of setting. 
 

Students could:  
 

- Make posters for the classroom 
about genre. 
 

- Discuss detective stories with which 
they are already familiar. 

 
- Create their own character adhering 

to convention and present it to the 
class. 
 

- Begin a glossary of key terms: 
genre, circumstantial evidence, 
denouement, eccentric etc.  
 

- Rapid Writing / Journaling 
(stimulus provided by teacher) 
 

- D.E.A.R. (extract provided by 
teacher) 

 
 

Formative:  
 

Students should have a basic 
understanding of genre. 

 
- Class discussions. 

  
- Note-taking.  

 
- Developing visual 

stimulus materials.  
 

- Journaling / Rapid 
Writing. 

Reflect on ideas and 
opinions about 
characters, settings and 
events in literary texts, 
identifying areas of 
agreement and 
difference with others 
and justifying a point of 
view	(VCELT394) 

2 Genre context continued:  
 
How does the film conform to 
convention and codes?  
 

Students could: 
 

- Watch ‘Harriet the Spy’ (available on 
Stan) as a class, taking focussed 
notes on a structured table 

Formative: 
 

Students should enhance their 
understanding of genre by 

explaining the ways in which the 

Understand how 
language is used to 
evaluate texts and how 
evaluations about a text 
can be substantiated 
by reference to the text 
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provided by the teacher specific to 
genre conventions: characters, 
settings, shape etc.    

 
- Divide the class into small groups. 

Each group must evaluate the merit 
of one typical convention of 
detective narrative and present their 
findings to the class.  

 
OR 

 
- Each students writes an evaluation 

of the film’s merit as a detective 
narrative. They must mention 
conventions in their response. 

 
- Rapid Writing / Journaling 

(stimulus provided by teacher) 
 

- D.E.A.R. (extract provided by 
teacher) 

 

film did or did not conform to 
the conventions of detective 

narratives. 
 

- Class discussion.  
 

- Note-taking.  
 

- Comprehension. 
 

- Transferring knowledge 
from theoretical into 
practical.  
 

- Written analytical 
response to film and/or 
oral presentation to 
class.  
 

- Working in groups. 
 
 

and other 
sources	(VCELA368) 

3 Begin Friday Barnes: 
 

- By the end of this week, 
teachers should aim to have 
covered Chapters 1-5 in class 
(pages 1-51). This chronicles 
Friday solving the bank robbery 
and starting at Highcrest 
Academy. 
 

- Avoid reading entire text in class 
but instead focus on key 
information (plot, setting, 
character, narrative shape, 
genre) and use these pages 

Students could: 
 

- Respond to text-specific 
comprehension questions.  
 

- Journal. 
 

- Begin character profiles (individually 
or in groups. Examine both major 
and minor characters). 
 

- Start a quotation bank (can be part 
of the character profile or a 
separate task). 
 

Formative: 
 

Students should develop the 
skills of comprehension and 

consolidate their understanding 
of genre.  

 
- Class discussions. 

  
- Note-taking and 

responding to 
comprehension 
questions. 
 

Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
 
Recognise and analyse 
the ways that 
characterisation, events 
and settings are 
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and/or extracts as the basis for 
discussion and activities.  

 
 

- Be divided into small groups and 
create chapter Kahoots! to be 
played as a class. 
 

- Add to their glossary of terms. 
 

- Rapid Writing / Journaling 
(stimulus provided by teacher) 
 

- D.E.A.R. (extract provided by 
teacher) 
 

- Developing visual 
stimulus materials.  
 

- Journaling / Rapid 
Writing. 
 

- Socratic Circles.  
 
 

combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 

4 Continue Friday Barnes: 
 

- By the end of this week, 
teachers should aim to have 
covered Chapters 6-12 in class 
(pages 52-109). These further 
chronicle Friday’s 
commencement at Highcrest 
Academy and introduces many 
key characters such as Melanie, 
Ian, the Headmaster, Mr Maclean 
etc. It introduces the Yeti, and 
Friday solves the puzzle of the 
missing clock.  

 

Students could: 
 

- Respond to text-specific 
comprehension questions.  
 

- Add to their reading journal. 
 

- Add to their character profiles 
(individually or in groups). 
 

- Add to their quotation bank (can be 
part of the character profile or a 
separate task). 
 

- Add to their glossary of terms. 
 

- Play mini-detective activities to 
break up the theory: wink murder, 
celebrity head, logic puzzles, The 
Inbestigators episode etc.  

 
 

- Rapid Writing / Journaling 
(stimulus provided by teacher) 
 

Formative: 
 

Students should develop the 
skills of comprehension and 

consolidate their understanding 
of genre. They should begin to 
make inferences when reading 

and discussing the text. 
 

- Class discussions / 
speaking and listening. 
  

- Note-taking and 
responding to 
comprehension 
questions. 
 

- Developing visual 
stimulus materials.  
 

- Journaling / Rapid 
Writing. 
 

- Socratic circles. 

Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
 
Recognise and analyse 
the ways that 
characterisation, events 
and settings are 
combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 
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- D.E.A.R. (extract provided by 
teacher) 
 
 

 
5 Continue Friday Barnes: 

 
- By the end of this week, 

teachers should aim to have 
covered Chapters 13-17 in 
class (pages 110-156). These 
chapters see Friday being 
bullied but also her solving many 
other dilemmas such as Binky’s 
fight and Simmons’ missing 
paper. Other characters are 
introduced: Miss Priddock, 
Binky, Henry.  

 

Students could: 
 

- Conduct a class debate on Friday 
Barnes. Is she a likeable character? 
 

- Respond to text-specific 
comprehension questions.  
 

- Add to their reading journal. 
 

- Add to their character profiles 
(individually or in groups). 
 

- Add to their quotation bank (can be 
part of the character profile or a 
separate task). 
 

- Add to their glossary of terms. 
 

- Watch Bluey: Tradies as a brain 
break activity. 
 

- Rapid Writing / Journaling 
(stimulus provided by teacher) 
 

- D.E.A.R. (extract provided by 
teacher) 
 
 

Formative: 
 

Students should develop the 
skills of comprehension and 

consolidate their understanding 
of genre. They should continue 

to make inferences when 
reading and discussing the text. 

 
- Class discussions / 

speaking and listening. 
  

- Note-taking and 
responding to 
comprehension 
questions. 
 

- Developing visual 
stimulus materials.  
 

- Journaling / Rapid 
Writing. 
 

- Socratic circles. 

Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
 
Recognise and analyse 
the ways that 
characterisation, events 
and settings are 
combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 

6 Continue Friday Barnes: 
 

- By the end of this week, 
teachers should aim to have 

Students could:  
 

- Examine Ian’s character in more 
depth and explain how he is being 

Formative: 
 

Students should develop the 
skills of comprehension and 

Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
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covered Chapters 17-24 in 
class (pages 157-200). Friday 
solves the puzzle of the missing 
homework, she exposes Ian as a 
liar, the sightings of the yeti 
continue, and Friday comes to 
an arrangement with the 
Headmaster to investigate what 
is happening at the swamp.  

 

crafted as a ‘red herring’. This could 
be a class activity or conducted in 
small groups.  
 

- Respond to text-specific 
comprehension questions.  
 

- Add to their reading journal. 
 

- Add to their character profiles 
(individually or in groups). 
 

- Add to their quotation bank (can be 
part of the character profile or a 
separate task). 
 

- Add to their glossary of terms. 
 

- Rapid Writing / Journaling 
(stimulus provided by teacher) 
 

- D.E.A.R. (extract provided by 
teacher) 
 

consolidate their understanding 
of genre. Their ability to make 
inferences when reading and 

discussing the text should also 
be developing. They may begin 
to analyse parts of the text and 
their response to genre, plot 

and character. 
 

- Class discussions / 
speaking and listening. 
  

- Note-taking and 
responding to 
comprehension 
questions. 
 

- Developing visual 
stimulus materials.  
 

- Journaling / Rapid 
Writing. 
 

- Socratic circles. 

 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
Recognise and analyse 
the ways that 
characterisation, events 
and settings are 
combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 

7 Continue and Complete Friday Barnes: 
24-27 (pages 201-248) 
 

- By the end of this week, 
teachers should aim to have 
covered Chapters 24-27 in 
class (pages 201-248) and 
therefore, complete the text. 
Friday solves the mystery of the 
yeti, she makes peace with Ian 
and is afforded another 
semester at Highcrest Academy 
before being arrested (in the 
final sentence of the text). 

Students could:  
 

- Produce a piece of writing detailing 
their personal response to the text 
upon its completion.  
 

- Complete text-specific 
comprehension questions. 
  

- Complete reading journal.  
 

- Add to and complete the quotation 
bank.  
 

Students should have 
developed the skills of 

comprehension and have 
gained a solid understanding of 
genre. They should be able to 
make inferences when reading 
and discussing the text. They 

should now be able to analyse 
parts of the text and evaluate 

their own personal response to 
the narrative. 

 

Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
 
Recognise and analyse 
the ways that 
characterisation, events 
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- Teachers may also like to start 

introducing persuasive writing 
(see planner for Week 8). 

 

- Add to and complete their glossary 
of terms.  
 

- Rapid Writing / brain break  
 

- D.E.A.R. (extract provided by 
teacher) 
 

- Play celebrity head, with characters 
from the text.  
 

- Create a Kahoot! to test their 
knowledge of the text (in small 
groups to be played as a class).  
 
 

- Class discussions / 
speaking and listening. 
  

- Note-taking and 
responding to 
comprehension 
questions. 
 

- Developing visual 
stimulus materials.  
 

- Journaling / Rapid 
Writing. 
 

- Socratic circles. 

and settings are 
combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 

8 Teaching Persuasive Writing: 
 

- What is persuasive writing?  
 

- Introduce the three pillars of 
persuasive writing: ethos, logos, 
pathos.  
 

- Teach some basic ‘Appeals to…’ 
such as fear, hip-pocket nerve, 
positive / negative emotive 
language, personal anecdotes, 
rhetorical questions, statistics, 
expert opinions, case studies, 
patriotism etc.  
 

- Teach various forms of 
persuasive writing in preparation 
for assessment. 

Students could:  
 

- Read samples of persuasive writing 
in various forms (essay, speech, 
letter, opinion piece etc.) Discuss 
the persuasiveness of the piece as 
a class.  
 

- Listen to TED talks and other 
persuasive speeches to learn about 
tone and structure of persuasive 
presentations.  
 

- Create a mind-map of persuasive 
writing ideas relevant to the text. 

Formative: 
 

Students should gain a basic 
understanding of persuasive 

writing, its forms, and its 
purpose. They will be exposed 
to a range of persuasive texts – 

written and oral – to develop 
and understanding of 

persuasive language and 
structure. 

 
- Note-taking.  

 
- Class discussion / 

speaking and listening.  
 

- Mind-mapping / 
creating visual stimuli.  

 
 

 

Identify and discuss 
main ideas, concepts 
and points of view in 
spoken texts to 
evaluate qualities, using 
interaction skills when 
sharing interpretations 
or presenting ideas and 
information	(VCELY395) 
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9 Assessing Persuasive Writing:  

 
- Teachers should introduce the 

persuasive writing assessment 
task to the class. Ideas can be 
workshopped / drafted.  

- Teachers may prefer to provide 
students with a template / 
proforma that students can 
complete and bring in with them 
to the formal assessment.  
 

- If writing within the world of the 
text, students should be taught 
how to encapsulate authorial 
voice / character traits etc. 
 

- Even though the task is 
persuasive in nature, it should 
still be relevant to the novel and 
contain substantial textual 
knowledge. 

 

Students could:  
 

- Brainstorm in small groups.  
 

- Plan their persuasive piece and 
seek teacher advice / feedback.  
 

- Work through their notes for 
inspiration of ideas.  
 

- Reread sections of the text relevant 
to their idea to ensure textual 
accuracy. 
 

- Use their quotation sheets to ensure 
accuracy of authorial voice. 

 

Summative: 
 
Persuasive Writing Planning 
and Assessment 
 
Students should now be able to 

write / present persuasively, 
incorporating persuasive 
language and techniques 

specific to form. They should 
demonstrate an adequate 

understanding of genre, text 
(plot and characters), as well as 

the ability to effectively 
communicate their knowledge in 

the written form.  
 

- See options for 
persuasive assessment 
task. 

Plan, draft and publish 
imaginative, informative 
and persuasive texts, 
selecting aspects of 
subject matter and 
particular language, 
visual, and audio 
features to convey 
information and ideas 
to a specific 
audience	(VCELY387) 

 
Edit for meaning by 
removing repetition, 
refining ideas, 
reordering sentences 
and adding or 
substituting words for 
impact	(VCELY388) 
 
Consolidate a personal 
handwriting style that is 
legible, fluent and 
automatic and supports 
writing for extended 
periods	(VCELY389) 
 
Use a range of 
software, including 
word processing 
programs, to create, 
edit and publish written 
and multimodal 
texts	(VCELY390) 
 
Reflect on ideas and 
opinions about 
characters, settings and 
events in literary texts, 
identifying areas of 
agreement and 
difference with others 
and justifying a point of 
view	(VCELT394) 
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Create literary texts that 
adapt stylistic features 
encountered in other 
texts	(VCELT386) 
 

10 Introducing A Murder Most Unladylike 
 

- Provide some introductory 
activities specific to the text.  
 

- Teachers should aim to 
complete Part One this week, 
with the advice being that 
students complete their reading 
of the novel during the school 
holidays, ready for Term Two.  
 

- Teachers may like to divide the 
class into seven groups, with 
each group being responsible 
for summarising, collating, and 
presenting notes on a specific 
‘Part’ to the rest of the class 
(though this may be done next 
term). 
 

- Teachers may also like to 
provide a reading log and/or 
template to ‘track’ student 
reading and help guide them as 
they read the novel over the 
holidays.  
 
 

Students could: 
 

- Respond to text-specific 
comprehension questions.  
 

- Journal. 
 

- Begin character profiles (individually 
or in groups. Examine both major 
and minor characters). 
 

- Start a quotation bank (can be part 
of the character profile or a 
separate task). 
 

- Be divided into small groups and 
allocated a specific ‘Part’ of the 
novel for which they are responsible 
for summarising, collating, and 
presenting to the class. 
 

- Begin a glossary of terms. 
 

 

 Use prior knowledge 
and text processing 
strategies to interpret a 
range of types of 
texts	(VCELY377) 
 
Use comprehension 
strategies to interpret, 
analyse and synthesise 
ideas and information, 
critiquing ideas and 
issues from a variety of 
textual 
sources	(VCELY378) 
 
Recognise and analyse 
the ways that 
characterisation, events 
and settings are 
combined in narratives, 
and discuss the 
purposes and appeal 
of different 
approaches	(VCELT374) 
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Weekly Planner: 

TERM TWO 

Text Focus: A Murder Most Unladylike by Robin S 

WEEK TEACHING ACTIVITIES ASSESSMENT  
 

(Formative and/or Summative) 

Victorian Curriculum  

1     
2     
3     
4     
5     
6     
7     
8     
9     
10     
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Wider Reading / Viewing: 

Novels: 

- The London Eye Mystery, by Siobhan Dowd (2007) 

This novel, which now features an introduction from bestselling author Robin Stevens (who wrote Murder 
Most Unladylike), is a mystery novel first published in 2007. It is set in London and tells the story of how Ted, a 
young boy with Asperger Syndrome, and his sister Kat, solve the mystery of their missing cousin, Salim, who 
suddenly vanished from inside a sealed capsule on the London Eye. They have several theories about what 
happened to Salim, and even the police are baffled, so is up to Ted to follow a trail of clues across London 
to find Salim before time runs out. 

- Nate the Great and the Lost List, by Marjorie Weinman Sharmat (1991) 

This book is short and accessible for even those who normally find reading a challenge. Problem-solve 
alongside Nate and his dog, Sludge, using logical thinking to solve the mystery of Claude’s grocery list, 
which Nate attempts to find before lunchtime. As the clock ticks and time passes, and he still cannot find the 
list, Nate worries that he will be ridiculed and will no longer be ‘Nate the Great’ – that is until he begins to 
suspect Rosamond’s cat pancakes might just be at the heart of the mystery. 

- The Mysterious Benedict Society, by Trenton Lee Stewart (2007) 

This novel is 486-pages and has recently been turned into a series on Disney +. It starts with an 
advertisement in a newspaper: ‘Are you a gifted child looking for special opportunities?’ Dozens of children 
enrol to take part in a series of mysterious challenges (which will test the reader at the same time!) but only a 
few succeed. These special children must go undercover at the Learning Institute for the Very Enlightened 
and face mental trials beyond their wildest dreams. Will they be able to pass the most important test of all? 

- Rockstar Detectives, by Adam Hills (2022) 

Written by Australian comedian, Adam Hills, this short novel features 12-year-old viral singing sensation, 
Charley and her best friend, George. When a priceless painting goes missing, Charley and George find 
themselves at the centre of suspicion and must prove that they are not international criminals – all while 
keeping up with their homework and touring Europe! Charley and George must solve the baffling crimes so 
that they can save themselves from scrutiny, and before their shot at stardom is over for good. 

- The Mystery of the Clockwork Sparrow, by Katherine Woodfine (2015) 

This book is perfect for those who enjoyed reading Murder Most Unladylike and is part of a series of books 
that is The Sinclair Mysteries. It takes place at the Grand Opening of Sinclair’s department store, a setting 
filled with hats, perfumes, and mysteries. When someone daringly steals a priceless artefact – the Clockwork 
Sparrow – Sophie Taylor decides that she must discover the identity of the thief and enlists the help of her 
friends to do so. This is a nice introduction to the mystery genre for younger readers as the heroine and 
other main characters are relatable and of a similar age as the intended audience. 

- A Girl Called Justice, by Elly Griffiths (2019) – Justice Jones, Book 1. 

Justice Jones, a teenager super-sleuth, has just started her first term at Highbury House Boarding School for 
the Daughters of Gentlefolk. She was sent there following her mother’s death; her father, a barrister 
specialising in murder trials, is unable to care for Justice alone and so she was sent away to boarding school. 
She finds the adjustment to the school difficult, particularly in the way her fellow classmates behave 
(especially Rose, her new nemesis) but takes it upon herself to investigate the truth about the secret murder 
of a chamber maid. The onset of a severe storm isolates the school from the outside world, and as the body 
count begins to rise, Justice comes to realise that she must enlist the help of her new friends if she is to find 
the killer before it is too late. 

- The Nancy Drew anthology:  
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The Nancy Drew books are accessible for younger readers and there are 613 titles in the collection (and 
counting!) Carolyn Keene first published in 1930, and since then, The Nancy Drew Mystery Stories have sold 
over 70 million copies worldwide. For young adult readers, there are 124 titles in The Nancy Drew Files (1986-
1997). These also include Nancy Drew and The Hardy Boys Super Mystery (1989–1998; 36 titles) and River 
Heights (1989–1992; 16 titles + 1 "Super Sizzler"). There is also Nancy Drew on Campus	(1995–1998; 25 titles) for 
Young Adult readers. For younger readers, there are the Nancy Drew Notebooks (1994-2005; 69 titles), 
Nancy Drew and the Clue Crew (2006-2015; 40 titles) and Nancy Drew Clue Book (2015-present; 16 titles 
with 2 upcoming).  

Films:  

- ‘Enola Holmes’, 2020. Rated PG13 for some violence.  
 

-  ‘Spy Kids’ franchise, 2001 – 2011. Rated PG13 for action sequences.  
 

- ‘Sherlock Holmes’, 2010. Rated PG13 for intense sequences of action, a scene of suggestive material, 
intense sequences of violence, startling images. 

Series: 

- ‘Nancy Drew’, 2019. Rated PG13 for mild violence, thematic elements and brief language.  
 

- ‘The Investigators’, 2019. Three seasons. Rated G.  
 

 
 
 

 

 

 

 


